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“Contemplating and Practicing the Post Graphic Design Era”

Department of Design  Takahiro ETO

I engage in graphic design because it is my only refuge, but

if I were able to live differently, I already would be. Voices

claim that graphic design must change, expand, overcome

its borders, and open up to society. Despite having different
GRAPHIC origins, all of these declarations point in the same direction. I
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find this somewhat chilling. In the current era, when graphic
design has become an everyday object, theories that are aimed

internally and use colloquial language are more necessary than

advertisements that are aimed at the outside world and utilize
specialist language. Therefore, I must be cognizant of my
personal working method, that is, doing the work before verbally
expressing what the work is. It is possible to bring things that
were created unconsciously to a level of consciousness by using
words, but somehow, the words never fit the reality of the work
itself. Frustratingly, words tend to be purer than the actual
works. Since more should be possible, the work is re-made. My

method of working is merely a repetition of this process.

graphic designer / Born in Shizuoka in 1981. Graduated from Doctoral Degree Course, Graduate
School of Tama Art University (Ph.D.) in 2010. Since 2016, own studio in Tokyo.

He is experimenting to develop graphic design specific expressions in various fields. Awards
he received include: The 9th International Poster Triennial in Toyama 2009 Bronze Prize, 22nd
International Poster Biennale in Warsaw Honorary Mention, JAPAN TYPOGRAPHY ASSOCIATION
2019 Bestwork Prize, and more. Assistant professor at Tokyo Polytechnic University since 2018.
Member of JAGDA.
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